ing penetration rates with greater competition. As well, it is myopic at best to focus only on local rate increases, as the vast majority of residential subscribers partake of many other services, particularly long distance, all of which have become more available and far less expensive with competition.
Why then do we have a book which runs contrary to observable reality? Rather than take a fresh and unblinkered look at what competition hath wrought, Rideout relies uncritically, and to far too great an extent, on the now outdated analysis of Vincent Mosco and Robert Babe grounded in the 1980s, which postulated the inevitable failure of competition from a left political perspective. This preconception is fast-forwarded to today with a highly selective regard for the facts. This is not to say that there are no problems with competition, but by and large they are not the ones identified here. As suggested at the outset of this review, the transition to competition has been fraught with complexities and has presented regulators with many intractable problems. Rather than see conspiracies against the public interest at every turn, it would have been better if the author had been prepared to deal with the real down-to-earth issues of telecommunications regulation on their own merits without such strongly preconceived views of a sinister neo-liberal agenda.
Rideout has a totally pessimistic view of government as presently constituted. Yet the striking success of a unique mixture of competition and federal, provincial, municipal, and community support has led to Canada's being a real winner when it comes to critically important broadband access. Here, despite our daunting geography and dispersed population, penetration rates are among the highest in the world. This indicates that a much more optimistic view of the possible benefits of government-business collaboration is justified. Overall, Canadian telecommunications is not nearly as gloomy a place as it is portrayed in this book. (HUDSON The Centaur's Smile is a richly illustrated, annotated catalogue of an exhibition on human-animal Mischwesen, or composite creatures, such as the centaur and sphinx. The chronological range is ca 750 to 450 BCE, the period in which the Greeks were experimenting with many aspects of their culture, including the formulation of a cosmogony, as well as the mythology and iconography to explain the interrelationships between mortals and supernatural forces. The Greek artists turned to the Near East and Egypt, as well as their own imaginations, to illustrate elements of their belief system. Mischwesen began to appear (or reappear) as regular motifs in Greek art, used for decoration, as symbolic guardians or apotropaic devices, or to give form to the monsters of oral tradition.
The catalogue proper consists of clear colour photographs of the one hundred objects in the exhibition, some previously unpublished. There are representative Greek examples in a variety of media, possible Near Eastern models, and a few Etruscan adaptations. Each object is accompanied by traditional art historical analyses, discussions of the iconography, and bibliography. Provenance tends to be based on stylistic rather than archaeological evidence.
Is it really possible to determine the 'core significance' of Mischwesen? This issue is particularly pressing when there are, as here, complex sequences of transmission and evolution. The three introductory essays do an admirable job of raising the essential questions: the function of Mischwesen in their original and/or Greek cultural contexts (decorative, symbolic, mythological); the transmission of ideas as well as images; the question of foreign inspiration versus indigenous imagination; and, the social, artistic, and literary factors that affect choice, meaning, and the development of characteristic features.
J. Michael Padgett's essay on centaurs and satyrs duly considers the respective contexts in which each of these hybrids evolved. Padgett argues that, despite sharing horse and human components, and an 'aggressively masculine' character (notably an insatiable desire for wine and women), conceptually they had little in common. The centaur was a noble creature, with 'manly qualities of courage and comradeship,' whose earliest manifestations in non-narrative or obscure contexts may represent 'aristocratic social values.' The satyrs, however, were deliberately conceived as models of antisocial and uncivilized behaviour, 'exhibiting the worst traits' of both human and horse.
William A.P. Childs examines Near Eastern composite creatures and evaluates them as potential models for certain Greek Mischwesen. Childs very neatly highlights the necessity for detailed consideration of the chronological, geographical, and cultural contexts when, as here, the iconographic repertoire spans several millennia and incorporates contributions from a variety of cultures with varying degrees of local significance. On the issue of transmission, Childs argues convincingly that the Greeks understood the dual function of Near Eastern Mischwesen as apotropaic symbols and good luck charms and adopted these ideas as well as figural elements. He stresses the 'selective adoption' and adaptation of foreign elements, clearly illustrating the strong role of indigenous Greek tastes and traditions. He also indicates the real possibility that some Greek adaptations had more than one model (e.g., griffin), and so illustrates the dangers of relying on or looking for a single model for Greek hybrids (and, by xxxxxxxx extension, any of the images and ideas being incorporated into Greek society during this period).
Despoina Tsiafakis surveys the Siren, Sphinx, Gorgon, Minotaur, Acheloos, Typhon, Triton, and Pan. While underscoring the demonic aspects of these hybrids and their associations with death, Tsiafakis does acknowledge their multiple functions, nicely complementing Childs's discussion. Consideration is given to chronological, regional, and literary factors affecting interpretation, as well as to the experimental nature of the earliest manifestations. Pan seems out of place here, being a product of the fifth century, non-demonic and not associated with death or the underworld; perhaps he provides a useful contrast, reflecting the changing ideals of the fifth century when a humanizing trend 'sweetened' many monsters.
This survey of human-animal Mischwesen, accompanied by a comprehensive bibliography and glossary, is inexpensive, accessible, and useful for both the general audience and specialist. The particular attention to global issues of reception, in addition to the more usual stylistic and mythological discussions, Pompeius Trogus was a Gaul whose grandfather was given Roman citizenship by Pompey during his campaigns against Sertorius and whose father was employed by Julius Caesar as a trusted secretary. Trogus wrote a universal history which started with the mythical King Ninus of Assyria and ended with the diplomatic successes of the emperor Augustus in his dealings with the Parthians. The original is lost, but an abbreviated version of Trogus's history survives from the pen of the otherwise unknown M. Iunianus Justinus. It is an important source for Hellenistic history. The eminent Latinist Wilhelm Kroll pronounced Justin a colourless writer ('die Sprache Justins hat wenig Charakteristisches'). John Yardley, who has shown himself an able translator of Justin, investigates the language of Justin in an attempt to define both his literary personality and that of Trogus. The bulk of the book consists of lists with annotation and commentary of phrases and expressions in Justin, for which electronic searches have turned up exact or close parallels in other Latin writers. The first part of the book deals principally with Trogus. Trogus was certainly acquainted with the writings of Cicero, Caesar, Sallust, and Livy (of whom xxxxxxx
